
DE SS A

33

galerija DESSA
Židovska steza 4, Ljubljana

www.dessa.si

november 2022

Ži
do

vs
ka

 st
ez

a 
4,

 S
I-

10
00

 L
ju

bl
ja

na

Piranesi 30 
30 let revije Piranesi
30 Years of Piranesi Magazine
November 2022

Koncept in zasnova / Concept and Design: Robert Potokar, Staša Baranja, Matej Fornazarič
Producent / Producer: Ustanova Fundacija Piranesi, DESSA galerija
Oblikovanje in tisk zloženk / Design and printing of leaflets: Mat-Format		
Lektura slovenskih besedil / Slovene editing: Manica Baša
Prevod v angleščino / English translation: Špela Urbas
Lektura angleških besedil / English editing: Paul Steed
Tisk plakatov / Poster printing: Prima IP		

Pokrovitelji / Sponsors: 
Ustanova Fundacija Piranesi
Zumtobel 
ACO

Piranesi 30

On the 30th anniversary of the publication of the archi-
tectural magazine Piranesi, which raises awareness 
and indirectly enhances the quality of the Central Euro-
pean cultural space and architecture, the Editorial 
Board feels called upon to mark this round-number an-
niversary with an overhauled website, an overview ex-
hibition, and a double-issue of the magazine, which is 
still also published in the traditional printed format.

The new issue of Piranesi has been refreshed in terms 
of graphic design, while the concept underlying the con-
tent remains similar to that of the last thirty years. In the 
magazine we keep the focus on Central Europe and a 
tradition which began in 1983 in Piran and Portorož with 
the Piran Days of Architecture, and later continued 
with the giving out of the annual Piranesi Awards, and 
in June 1992 with the publication of the first issue of the 
Piranesi magazine. In the subtitle of the magazine, cre-
ated on the initiative of the now sadly deceased Vojteh 
Ravnikar and Tomaž Brate, who also brought the de-
signer Ranko Novak into the team, it is clearly highlight-
ed that this was the first Central European architectural 
magazine for spatial culture. Its concept has remained 
the same from the outset, and dedicated to the most 
important architectural works that have been realised in 
the Central European area. Thus, the cover of the first 
issue presented the Villa Müller in Prague, by the archi-
tect Adolf Loos. The Villa Müller, as one of the architec-
tural icons of 20th century contemporary architecture, 
was the right choice for the launch of the magazine. The 
following issue featured Plečnik’s Royal Hunting Lodge 
in Kamniška Bistrica, the third issue Casa Ottolenghi 

(Villa Ottolenghi) by architect Carl Scarpa, and the 
fourth issue presented the Memorial Complex Kampor 
that was built to mark the concentration camp that was 
once on the island of Rab, in Croatia, by the architect 
Edvard Ravnikar. After that, a number of varied mas-
terpieces were presented, including the Urania in Vien-
na by Max Fabiani, and the Villa Tugendhat in Brno, 
Czechia, one of the most important works by the archi-
tect Ludwig Mies van der Rohe. Last year’s issue fo-
cused on Hotel Kanin by the architect Janez Lajovic, 
while in the latest issue the experimental Steinhaus 
(Stone House) project by the architect Günther Do-
menig is presented in-depth, giving readers a closer 
look at a building which is located only about an hour’s 
drive from Ljubljana – in Carinthia, Austria – but is one 
that many Slovenian connoisseurs of architecture have 
likely not seen with their own eyes yet.

In addition to all the significant, highly recognised and 
publicised architectural projects presented in Piranesi, 
a special issue of the magazine was published in 2001 
that was dedicated entirely to the oeuvre of Oton Ju-
govec, one of the most important Slovene architects. It 
was produced by Maruša Zorec, and in 2018 was re-
printed in an updated edition. 

In addition to some older highlights of the architecture 
of 20th century Central Europe, every year Piranesi 
publishes articles on those works that have won a Pira-
nesi Award at the annual Piran Days of Architecture, 
which are mostly accompanied by interviews with the 
winners. With regard to those topics that are closely 
connected to the Piran Days of Architecture, the maga-
zine offers a wide-ranging presentation of contempo-

rary Central European architecture and production from 
Slovenia, Italy, Austria, Croatia, Czechia, Slovakia and 
Hungary – a space that is equated with the term Central 
Europe as an echo of the former Austro-Hungarian em-
pire. The space which Vojteh Ravnikar, in his editorial 
to the first issue of Piranesi in 1992, placed in the Euro-
pean centre of our common cultural passe-partout.

In addition to the main themes and contemporary archi-
tecture that are presented in each issue, the interviews 
with architects from the Central European space have 
always found an important place in the magazine, from 
Gino Valle, Francesco Dal Co, Vladimir Šlapeta, Branko 
Silađin, Hrvoje Njirić, Johann Georg Gsteu, Heinz Te-
sar, and Bernardo Bader, to Slovene architects such as 
Stanko Kristl, Janez Lajovic, Marko Mušič, Jurij Kobe, 
Janez Koželj, Peter Gabrijelčič and others. In the latest 
issue we can add to this impressive list an interview 
with the architect Janez Kobe, who was the last Slo-
vene who was awarded the Borba Federal Award for 
Architecture back in the days of Yugoslavia.

A special chapter in the history of Piranesi includes vari-
ous presentations of Slovene design, with articles, 
among others, on the Slovene currency that we have al-
most forgotten about – the tolar, as designed by Miljenko 
Licul – as well as the imaginative designs of the chairs 
produced by Janez Suhadolc, and the masterful glass 
designs of Tanja Pak. And at the end of the main part of 
the magazine, there has always been some space re-
served for reviews of current architectural publications.

The multicultural nature of Piranesi also needs to be 
emphasised, which is expressed in its multilingualism, 

as the texts are written in the authors’ mother tongue, 
but all are also translated into English. In addition to the 
Slovenian language, readers can thus enjoy contribu-
tions and articles in Croatian, German, Italian, Hungar-
ian or Czech, which gives it a special charm and, above 
all, deepens its links with and engagement in the Cen-
tral European area.

Although the publication of a double issue of Piranesi 
takes place only once a year, it is important to note that 
the magazine brings a critical distance to the considera-
tion of older architecture and a selection of some of the 
most recent Central European architectural productions 
in the Slovene and Central European space. And, above 
all, that it still retains its traditional format of a printed 
copy, despite the widespread decline, and even demise, 
of many professional printed publications. We believe 
that it is important to be able to hold the magazine in 
one’s hands, to read it, or simply leaf through it, and 
eventually put it on a shelf and then, in time, take it back 
into one’s hands, creating an intimate, tactile relationship 
with readers. That is why we are going to try and keep 
the magazine in printed format, because as such, if prop-
erly archived, it will remain available to posterity.

Finally, let us explain the origin of the magazine’s name 
– Piranesi. Firstly, the magazine is directly linked to the 
Piran Days of Architecture, the event which takes place 
every year in Piran, and secondly, it is also linked to 
architect Giovanni Battista Piranesi, the well-known 
18th-century Italian architect, who is said to have come 
from a family associated with Piran.

Robert Potokar, Editor-in-Chief of Piranesi ph
oto
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Piranesi 30

Ob tridesetletnici izhajanja arhitekturne revije Piranesi, 
ki ozavešča in posredno dviguje kakovost srednjeevrop
skega kulturnega prostora in arhitekture, se v uredni-
štvu čutimo poklicane, da okroglo obletnico zaznamuje-
mo s prenovljeno spletno stranjo, pregledno razstavo in 
izidom dvojne številke, ki jo še vedno ohranjamo tudi v 
tradicionalni tiskani obliki. 

Nova številka revije Piranesi je grafično osvežena, 
medtem ko vsebinska zasnova ostaja podobna kot 
že zadnjih trideset let. V reviji namreč ohranjamo 
srednjeevropsko orientiranost in tradicijo, ki se je 
začela leta 1983 v Piranu oziroma v Portorožu s Pi-
ranskimi dnevi arhitekture in kasneje nadaljevala 
s podelitvijo vsakoletnih nagrad Piranesi ter junija 
leta 1992 z izidom prve številke revije Piranesi. V 
podnaslovu revije, nastale na pobudo danes žal že 
pokojnih Vojteha Ravnikarja in Tomaža Brateta, ki 
sta k sodelovanju pritegnila še oblikovalca Ranka 
Novaka, je jasno izpostavljeno, da je to prva sre-
dnjeevropska arhitekturna revija za kulturo prostora. 
Njen koncept je že od vsega začetka takšen, da je 
naslovna tema posvečena pomembnejši, že pred leti 
zgrajeni arhitekturi iz srednjeevropskega prostora. 
Tako je bila v prvi številki kot nosilna tema na naslov-
nici predstavljena vila Müller v Pragi arhitekta Adol-
fa Loosa. Vila Müller, kot ena izmed ikon sodobne 
arhitekture 20. stoletja, je bila prava popotnica za 
novonastalo revijo. V naslednji številki je sledil Pleč-
nikov kraljevi lovski dvorec v Kamniški Bistrici, v 
tretji številki je bila to Casa Ottolenghi arhitekta Car-
la Scarpe in v četrti številki spominski kompleks ta-

borišča Kampor na Rabu arhitekta Edvarda Ravni-
karja. Kasneje je bilo predstavljenih še več raznoli-
kih vrhunskih del, med njimi Urania Maksa Fabiani-
ja na Dunaju in vila Tugendhat v Brnu, eno najpo-
membnejših del arhitekta Ludwiga Miesa van der 
Roheja. V lanski številki smo naslovno temo posve-
tili hotelu Kanin arhitekta Janeza Lajovica, v najno-
vejši številki pa je obširneje orisan eksperimentalni 
projekt Steinhaus arhitekta Güntherja Domeniga, ki 
stoji le dobro uro stran od Ljubljane na avstrijskem 
Koroškem, a ga marsikateri poznavalec arhitekture 
iz Slovenije še ni videl v živo. 

Ob vseh pomembnih in priznanih objavljenih arhitektu-
rah je leta 2001 ugledala luč sveta posebna izdaja re-
vije Piranesi, v celoti posvečena enemu pomembnej-
ših slovenskih arhitektov Otonu Jugovcu. Pripravila 
jo je Maruša Zorec, leta 2018 pa je izšel njen ponatis v 
posodobljeni izdaji.

Poleg starejših vrhuncev arhitekture 20. stoletja Sre-
dnje Evrope v reviji Piranesi vsako leto predstavimo z 
nagrado Piranesi nagrajena dela na Piranskih dne-
vih arhitekture. Prispevki so večinoma pospremljeni z 
intervjuji z nagrajenci. Ob temah, povezanih s Piran-
skimi dnevi arhitekture, je v reviji obširno zastopana 
predstavitev sodobne srednjeevropske arhitekturne 
produkcije iz Slovenije, Italije, Avstrije, Hrvaške, Če-
ške, Slovaške in Madžarske – prostora, ki ga enačimo 
s terminom Srednja Evropa kot odmevom nekdanje 
avstro-ogrske države. Prostora, ki ga je Vojteh Ravni-
kar v uvodniku k prvi številki Piranesija leta 1992 
umestil v evropsko sredino našega skupnega kulturo-
loškega passe-partouta.

Poleg naslovnih tem in sodobne arhitekture so v reviji 
vedno našli pomembno mesto intervjuji z arhitekti iz 
srednjeevropskega prostora, od Gina Valleja, Frances-
ca Dala Coja, Vladimirja Šlapete, Branka Silađina, 
Hrvoja Njirića, Johanna Georga Gsteua, Heinza Tesar-
ja, Bernarda Baderja do slovenskih Stanka Kristla, Ja-
neza Lajovica, Marka Mušiča, Jurija Kobeta, Janeza 
Koželja, Petra Gabrijelčiča in drugih. V najnovejši šte-
vilki pa predstavljamo intervju z arhitektom Janezom 
Kobetom, ki je zadnji slovenski arhitekt, nagrajen z zve-
zno jugoslovansko Borbino nagrado za arhitekturo.

Posebno poglavje v reviji Piranesi obsegajo predstavi-
tve slovenskega oblikovanja, med drugimi sedaj že v 
naši zavesti pozabljena slovenska denarna valuta – to-
lar, ki ga je oblikoval Miljenko Licul, domišljijsko obliko-
vanje stolov Janeza Suhadolca ali mojstrsko oblikova-
nje stekla Tanje Pak. Ob koncu vsebinskega sklopa 
revije je prostor vedno namenjen recenzijam tekoče 
arhitekturne publicistike.

Poudariti je treba tudi multikulturnost revije Piranesi, ki 
se izraža v večjezičnosti, besedila so namreč pisana v 
maternem jeziku avtorjev, a so vsa tudi prevedena v 
angleščino. Tako lahko v reviji poleg slovenščine bere-
mo hrvaške, nemške, italijanske, madžarske ali češke 
prispevke, kar ji daje poseben čar, predvsem pa še 
poglablja njeno vpetost v srednjeevropski prostor.

Ne glede na to, da Piranesi v obliki dvojne številke izha-
ja le enkrat letno, je pomembno, da revija prinaša v 
slovenski in srednjeevropski prostor kritično distanco 
do starejše arhitekture in izbor nekaterih presežnih del 
najnovejše srednjeevropske arhitekturne produkcije. 

Predvsem pa to, da še vedno, kljub vsesplošnemu za-
miranju strokovnih tiskanih publikacij, ohranja svojo 
tradicionalno obliko tiskanega izvoda. Menimo namreč, 
da je revijo pomembno vzeti v roke, jo prebirati ali zgolj 
prelistati ter jo na koncu odložiti na polico in jo čez čas 
ponovno vzeti v roke. Tako z bralci vzpostavlja intimen, 
taktilen odnos. Zato se bomo trudili, da jo bomo še nap-
rej izdajali v tiskani obliki, saj bo primerno arhivirana 
ostala tudi zanamcem.

Naj na koncu še pojasnimo izvor imena Piranesi: prvič, 
revija je neposredno povezana s Piranskimi dnevi arhi-
tekture, ki vsako leto potekajo v Piranu, in drugič, arhi-
tekt Giovanni Battista Piranesi, znani italijanski arhitekt 
iz 18. stoletja, naj bi domnevno izhajal iz rodbine, pove-
zane s Piranom. 

Robert Potokar, glavni urednik revije Piranesi




